Regenerative Approaches
to Mosque Design

Competition for

State Mosque, Baghdad

The competition for the new State Mosque
in Baghdad, organised under the auspices of
the Municipality and the Special Committee
for the Mosque, is a major architectural event
in the Muslim world. MIMAR is privileged
and fortunate to have obtained the
cooperation of key actors in this unique
process— from Mr. Rifat Chadirji, architect
and special consultant to the Mayoralty of
Baghdad for all urban planning; Dr. George
Dudley who aided in preparing the brief and
was Secretary to the jury; and the six
architects whose projects were retained and
were presented to His Excellency, President
Saddam Hussein during an international
symposium in October 1983. In addition,

we have included a personal appreciation of
the various mosque designs from
award-winning French critic, Mr. Bernard
Huet, who was an invited participant in the
Baghdad symposium.

On the following pages we are happy to
present — all to briefly — the remarkable
expressions of creative talent which was
brought to the task of designing this
monumental building by Ricardo Bofill,
Maath Alousi, Robert Venturi and Denise
Scott Brown, Rasem Badran, Mohamed
Makiya and Al-Madfai. The next phase of
the project’s development and the future role
of the six consultant architects is to be decided
by His Excellency, President Hussein in the
near future.



State Mosque, Baghdad

Projects by

Venturi, Rauch,
Scott Brown
Taller de Arquitectura/
Ricardo Bofill
Shubeilat, Badran,
Kailani
Makiya Associates
Test/Maath Alousi
Kahtan Al-Madfai

Statement by the Competition Orga-
nisers

It is now accepted that the hallmark of
recent construction activity in Baghdad
has been the comprehensive approach to
development. The majority of buildings
proposed in the city are of an integrated
nature, involving housing, offices, shop-
ping, cultural and educational facilities,
the conservation of traditional neigh-
bourhoods, as well as individual struc-
tures. However, there are also two other
factors in the process of physical planning
which are of paramount importance.
One is the policy adopted for upgrading
the quality of development, both in
terms of design and construction involv-
ing new materials and the latest building
technology. The other is concerned with
architectural style.

International as well as Iragi designers,
commissioned by the Mayoralty of
Baghdad, have been made aware of the
requirements of architectural style. Each
development zone was integrated into a
clearly defined design policy. Every de-
signing architect was given enough free-
dom to interact within the set policy.
Guides and manuals have been prepared
for them, dealing with the required com-
patability for particular settings and de-
sign criteria in each zone. As a result of
these efforts, designs prepared by the
architects were congenial with the locality
into which the buildings were situated, as
well as being compatible with the overall
traditional character of the whole city.

At the time the State Mosque project
was initiated by the authorities in Bagh-
dad, this design policy was already well-
developed and was even taken further
during the design programme of the
building.

The religious and political importance
of the Mosque,
monumental scale, offered an opportun-
ity to make a significant contribution to
architectural ~ design. Regardless of
whether it would ever be achieved or
not, this consideration became a major
objective. In fact, the authorities consi-
dered the project as an important cultural
event of the present time and one that
would remain significant in the future.
Therefore the architecture had to be
handled with skill and sensitivity by those
in the prequalification process as well as
individual designers who took part. It
became clear that the nation in general

and the authorities in particular, looked -

forward to the contribution that the new

together with its.

architecture would offer.

Iraq like many other nations, had a
great architectural heritage. For the last
five centuries, this heritage lay dormant.
Moreover, the impact of a new life-style,
based on technological development,
produced unsatisfactory environmental
and socio-economic conditions. Conse-
quently, the pursuit of achieving an
architectural realisation is likely to bridge
the gap between architectural heritage
and the impact of technology. The objec-
tive must be to adapt modern design,
utilising architectural features from the
past in order to create a contemporary
regional architecture, worthy of the na-
tion’s heritage and aspirations for the fu-
ture. This principle gained increasingly in
importance in the course of formulating a
strategy for the competition.

Rifat Chadirji

Architect

Counsellor to the Mayor of Baghdad
January, 1984.

Brief History of International Com-
petition for the State Mosque for
Baghdad, Iraq.

His Excellency, President Saddam Hus-
sein, during the International Sympo-
sium held in Baghdad, Iraq, October 29-
31, 1983, stated that the idea of construct-
ing a central mosque in Baghdad and
other mosques in the provinces of Iraq
first emerged in 1979.

During the early spring of 1982, de-
tailed study was given to the Programme
Brief and to the site for this monumental
undertaking. On  April 25, 1982,
Architect Rifat Chadirji, Counsellor to
His Excellency, the Honorable Lord
Mayor of Baghdad, Samir Abdul Wahab
broached the possibility of a competition
to the author of the following brief his-
tory of the International Competition
which evolved.

Concurrently a detailed study was
made within the Ministry of Awqaf and
Religious Affairs, in conjunction with the
Amanat-Al-Assima (the Mayoralty of
Baghdad), of the most appropriate size of
the mosque complex and the programme
of activities to be contained within it.
Alternative maximum  capacities  of
15,000 to 40,000 worshippers for the
most important Holy Days were analy-
sed in all respects (performance of prayers
and supporting ritual; ablution and entr-
ance; exciting; acoustical and other sys-
tems’ limitations; pedestrian, vehicular,
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service access and parking; etc). After
thorough evaluation a capacity of 30,000
worshippers was decided upon (includ-
ing a female prayer area for 3000 persons;
with an additional open air prayer area
for 4000 persons).

The State Mosque is also to serve as a
centre of religious teaching and research,
with a large library, meeting rooms and
accommodations for visiting religious
officials.

As stated publicly later by His Excel-
lency President Saddam Hussein, the
Mosque must bear the heritage, not only
of Baghdad, but of Iraq and the Islamic
Nation as a whole and be open to all
those from around the world who would
gather and direct themselves to Allah.

In early July, 1982, a Committee on
the State Mosque Competition was
appointed by the President, on recom-
mendation of the Mayor of Baghdad,
consisting of: Chairman Rifat Chadiri,
Counsellor, Amanat-Al-Assima; Dr. ]J.

il

/

— —

Kettaneth, Ministry of Awqaf and Reli-
gious Affairs; Halim Witwit, Ministry of
Public Works and Housing; Dr. Sabah
Azzawi, Amanat-Al-Assima Design. De-
partment; George A. Dudley, F.A.LA.
Professional Advisor-Coordinator.
Telexes were sent to 22 architectural
firms world-wide announcing the closed
International State Mosque Competition
and inviting their participation, and sub-
mission of qualifications. In September,
the Selection Committee appointed by
the Chairman of the Competition Com-
mittee met, evaluated the prequalifica-
tions and recommended the following
competitors: 1) Maath Alousi — Test
(Iraq); 2) Kahtan Al-Madfai (Iraq); 3)
Makiya Associates (Iraq); 4) Venturi,
Rauch and Scott-Brown (USA); 5)
Minoru Takeyama (Japan); 6) Rasem
Badran (Jordan); Ricardo Bofill (Spain)
and Iraq Consult.
Dr. J. Kettanch and George Dudley

prepared the Competition Programme
Brief which was distributed September
27 for the Competition to run from
October 1 to the submission date of Janu-
ary 10, 1983. The “Statement of the Pur-
pose and Objectives of the Competition”
(Paragraph 9.0) was as follows:

“The creation of a State Mosque in
the capital of the Republic of Iraq is a
historic event. Its design and construction
will be the highest expression in creative
and physical terms of the religious, state
and national beliefs and aspirations of the
people of Iraq and their leadership.

“A State Friday Mosque is created to
provide a worthy monumental frame
and setting for the expression and practice
of the beliefs and achievement of the
aspirations of Islam. Throughout the Isla-
mic World such settings, when they are
being created, synthesize the history and
heritage of Islam with the contemporary
quality of life.

“The current resurgence in the city of
Baghdad, harkens back to the Round
City of Al-Mansour, capital of the Abba-
sid Empire, and is a time of such creative
synthesis of the past and the present.

“This synthesis in the form of a mos-
que will become a living extension of the
beliefs of Islam, entering the heritage and
tradition of Islam life for future genera-

tions. ) o
“Thus the heritage of historical set-

tings and styles a well as contemporary
design qualities must all be integral to the
final architectural creation. The State
Mosque is of such magnitude and im-
portance that it should reflect in certain
spaces to be selected by the competitor,
and confined to those spaces, certain sty-
listic features from such Islamic countries
as Egypt, Morocco, Syria, etc.

“The traditions and heritage of Islam
are as rich and complex as human life
itself. It is not the purpose of this prog-
ramme to specify a set of requirements
for the expression of such a wealth of
physical, intellectual and spiritual needs
and expectations. It is the intention,
rather, that diverse and expert teams of
architects and historians from both in and
outside of Islam, and Iraq, will synthesize
and propose architectural concepts and
solutions reflecting a creative understand-
ing of the needs and uses of a State Mos-
que in Baghdad, in Iraq, in Islam.”

A full Mid-Point Briefing was held in
Baghdad, November 20-22, which con-
cluded with all questions submitted by
the competitors being discussed and
needed clarifications made.

Taller de Arquitectura/Ricardo Bofill

The Jury selected for the Competition
included: Rifat Chadirji, Chairman,
Stefano Bianca, Professor Dogan Kuban.
Mr. Dudley, Professional Advisor,
served as Secretary of the Jury. The Jury
studied the projects on February 1 and 2,
and agreed on the following four basic
Categories of Criteria:

1) Functional

First, in its Religious and Liturgical
Functions; and second, in its Educational
and Social Activities; and third, in its
Technical (Technological) Functioning,
and relating to the cultural, urbanistic,
and physical climates of Baghdad.

2) Formal

First, in its “Religiosity” and the for-
mality of its position as major mosque in
the hierarchy of mosque in the nation;
and second, in the formality and
monumentality of its position as State
Mosque — a national monument and
one of the great centres of the Arab Na-
tion.

3) Cultural Continuity

As representing the continuity of the
heritage of the architecture of Iraq, and
corresponding with or compatible to the
indigenous architecture of Iraq and the
region, and the continuity of the educa-
tional, scholarly, and other cultural and
social heritage.

4) Architectural Quality

Representative of an architecture of
great quality in all aspects.

There followed a discussion of
“style”. It was stated that “in the state of
architecture in Iraq there does not exist a
style as such (e.g. Renaissance). Even
when there is reference to the Abassid
period, if one approaches a ‘“‘classical”
heritage it would be to identify the par-
ticular “classical Abassid” period. On one
hand, when the project is at such a large
scale it cannot relate only to the immedi-
ate local indigenous architecture — there
is such a huge history of Islam. But, at
the same time, architects should look for
a style that is not showy.

The results of the Jury’s voting were
the unanimous recommendation of Pro-
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ject No. 2 (Badran) as the First Place,
with Project No. 4 (Bofill) and Project
No. 7 (Alousi) named to be invited to
give support to the winner. This result
was subsequently made public at the end
of the Symposium held in Baghdad
October 29-30, 1983. Action was not
taken on the recommendation of the Jury
pending the Symposium, after which
new recommendations were made based
on consideration of the first Jury’s recom-
mendation, plus the further considera-
tions developed in the Symposium and
the final decision of the Sponsor.

An International Symposium to assess
the submissions of the work of the Com-
petitors, under the patronage of His Ex-
cellency, President Saddam Hussein, was
conducted by the Amanat-Al-Assima in
association with the Ministry of Awqaf
and Religious Affairs. In addition to all
those previously involved in the Com-
petition, there were invited Islamic
architectural historians, reﬁgious officials
and philosophers, architects, poets and
others appropriate to this assessment,
making an attendance of over 300 partici-
pants. The two-day open discussion
(with continuing inspection of the sub-
missions) took place in the National
Assembly and was attended through
much of the deliberation by His Excel-
lency the President, who heard all the
seven competitors make half-hour pre-
sentations and spoke at length as to his
own considerations of the importance
and purposes of the State Mosque, and its
relation to the Islamic Nation as a whole.

A summary of the Symposium follows-

this Brief History.

Summary of Proceedings

During this critical and exciting period of
Iraq, the participants to this International
Symposium were all conscious of taking
part in an important historical event. This
event was the search for values and great-
ness in perhaps the most important sym-
bol in this era of aspiration with deep
beliefs in Islam.

As his Excellency President Saddam
Hussein stated so eloquently: “We are in
a part of the process that responds to and
is an outcome of the past; is deeply in the
middle of the present; and is an advanced
part of the future.”

It was felt that all participated fully,
reflecting on e complex problems and on
the opportunities. For the first time a
competition and symposium drew
strength from the gathering of interna-

tional architects and many other experts.

His Excellency the President said that
the contribution of the designers and
others who took part in this process will
be recognised. At the start of the Sympo-
sium, His Excellency Samir Abdul-
Wahab, advised the participants to study
the project of the State Mosque as a sym-
bol in history. The main purpose of this
Symposium was to study and to benefit
from the observations of all those invited.

In the same spirit of study, it was prop-
osed that a framework should be set up for
continuous monitoring and that categories
for further work should be suggested for
the most important topics. It was also felt
that by this means, the conclusions
reached by all participants could be de-
veloped further for the decision makers’
consideration.

A list of categories of consideration,
based on the Symposium discussions,
was proposed for further development of
this important study. The list was not in

any order of priority but recommended a
sequence for developing the philesophical
and design criteria from the general to the
particular; from the physical to the spir-
itual.

It was proposed that the Mosque
should be a “Great Symbol of develop-
ment, shining all over the world, so ev-
ery visitor will be excited to see it.” It
should have symbolic significance for the
State, representing Life & Hope, acting as
the link between Religion and Life and as
a centre of knowledge and culture.
Chairman Madfai suggested it should be
a symbol of the tradition and originality
of the Arab World.

Another important contribution was
the Scale, the very size of the Mosque,
which was established by studies under-
taken by the Ministry of Awqaf for a
capacity of 30,000 people. His Excellency
the President said that scale would be
representative of Iraq, the Arab nations

and the World as a whole. In this way, all
who pray there, will find the house of
God they seek.

It was stated that prayer was the basic
function of the Mosque. This was rein-
forced by many statements, but also
stressed was the balance between social
and cultural functions, as well as the
teaching and community functions. An
even more important balance was to be
found and planned between the religious
and spiritual and with the political or
government aspects.

In his analogy with the strength of a
tree, the President related the Present or
Modern and the Traditional as a tree. The
roots were the Past but without the bran-
ches and the leaves of the Future the tree
would be without life. As Architect Ven-
turi said: “precendent must be combined
with invention.”

It was envisaged that the mosque
would be a work of Distinguished
Architecture. This would be expressed by

the impression, the mood and the im-
pact, it would convey, to be remembered
and to uplift the spirits of all.

George A. Dudley, F.A.LA.
Professional Advisor

Reflections on the Projects ...

The essential question is that of construct-
ing in 1983 a State mosque in Baghdad.
This question entails three major prob-
lems, concerning: 1) The symbolic nature
of the monument; 2) The typology of the
religious edifice; 3) The formal language
that is most appropriate.

1) The problem of the symbolic na-
ture of the State mosque can be formu-
lated immediately in a most obvious
way. It is an exceptional monument that
must take its roots in a tradition, and
must symbolise the yearning of the Iragi
people towards a future of spiritual, mor-
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al, and material progress. Such a monu-
ment ought to be located at the centre of
the nation, and offer itself as a sign of
gathering together, of social consensus
and national unity.

However, the monumental express-
ion of such a programme presents several
alternatives, or possibilities of choice, the
results of which might conceivably be
contradictory. The monumentality could
be obtained first of all by the situation of
the mosque in the city, and the rela-
tionships which it may have with the
other monuments of that city. The sing-
ularity of the site, its isolation and its
centrality are factors which lend
monumentality to an architectural object.
In the Arabo-Islamic tradition, the found-
ers of capital cities used to place the Great
Mosque at the geometric centre of the
city and to have the urban design depend
upon this centre. Thus, the Baghdad of
al-Mansour might obviously be consi-

Makiya Associates

dered the archetype for this kind of
strategy; and, the isolation introduced by
the Abbasid Califs around the State Mos-
que reinforced its monumentality, but we
should not be misled about the signifi-
cance of this isolation. It is not a separa-
tion of the Mosque from the city itself; on
the contrary, it signifies the equidistant
positioning of the faithful around their
most important symbol.

The site selected for this competition
is vast, isolated, but separated from the
city. Without wishing to place the State
Mosque at the heart of Baghdad, it might
have been possible to imagine that its
location could reinforce one of the major
existing poles of development in Greater
Baghdad; or, that this mosque become

Test/Maath Alousi

the starting point of a radical restructur-
ing of the urban periphery. The actual
site might certainly offer the opportunity
for a great, monumental display, but the
symbolic nature of the building, and even
its functioning, might run the risk of
being handicapped by distance and isola-
tion from the most active areas of the
city.

With regard to the intrinsically
monumental quality of the building, it
depends upon several objectives, which
could be attained separately or as a group
in order to obtain the maximum rhetoric-
al effect. This latter feature, of saturation
of effects, always involves a great risk —
which might even go against the idea of a
mosque in traditional Islamic thinking.
One can attain monumentality simply
through gigantic scale, ie., height, co-
vered surfaces, volume of the edifice.
This is the only quality of the project by
Mr. Makiya, and to a lesser extent, in the
projects by Mr. Venturi and Mr. Bofill.

One can also attempt rhetorical pom-
posity by creating a system of axial com-
position, play a symmetry, and perspec-
tive effects to reinforce a strong visual
hierarchy of volumes and their submis-
sion to a predominant centre. This is per-
ceptible in the projects by Mr. Bofill and
Mr Al-Madfai. But this baroque con-
figuration of space is used very rarely in
Arab tradition. Some of the competitors
here are misled in making references to
the Taj Mahal — which is a mausoleum,
not a mosque, and was erected by a king
in order to glorify, his own dynasty. This
has nothing to do with Islam as a faith.

However, monumental singularity
can also result from decorative accumula-
tion, ornamental richness, and a sump-
tuous use of materials which tend to-
wards a total semantic saturation of
space. We find the use of these effects
frequently in a particular tradition of Ara-

bo-Islamic architecture in Iraq itself (at
Kerbala, Kufa, or Baghdad) The projects
by Mr. Makiya, by Mr. Venturi and by
Mr Al-Madfai refer explicitly to that
tradition but they tend to forget that
Arab architecture keeps this colourful
ornamental sumptuousness for enclosed
spaces, only glimpsed from doorways,
and for volumes which dominate the en-
closure, such as minarets and cupolas.

Finally, there is one last means to
attain monumentality without having re-
course either to gigantic scale, axial rhe-
toric, or external decorative richness, and
which is quite frequent in the grand tradi-
tion of Arab architecture. It is obtained
by way of a juxtaposed richness of simple
spaces, the multiplicity and the diversity
of sequences, of discoveries, by the gran-
deur and geometric perfection of various
volumes, the careful balance of materials
for decoration and of colour. The anti-
rhetorical character of the project by Mr.
Badran, above all by Mr. Alousi, belong
to this category.

2) The second problem raised by the
construction of the State Mosque is that
of either stayii within the bounds of a
typology which has been the same for
centuries, or of possibly going beyond
that typology. The typology for the
mosque was established very early in the
history of Islam. The conditions for indi-
vidual and collective prayer, having been
rigorously formulated by sacred texts,
were probably determinant in creating a
certain number of essential characteristics
of a primitive type of mosque: the call to
prayer, the purification rituals, the defini-
tion of the sacred enclosure, the orienta-
tion towards the Ka’ba, the egalitarian
alignment of all the faithful parallel to the
gibla and behind the Imam are so many
elements containing the necessary
geometric attributes for explaining the
plan of the first mosques. But, they are
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inadequate for revealing not only certain
necessary spaces, their form and their
sequence (like the court, for example),
but also the presence of certain symbolic
elements like the cupola, the niche, or the
arch. It is therefore around these spaces
and these architectural elements that
variations on the primitive type were de-
veloped, that can be observed in diverse
Islamic cultures throughout history.
Nevertheless, one might ask if it is possi-
ble to go even further, to do as modern
architecture has so often done and force
oneself to go beyond the traditional type,
in order to invent another. Certainly not,
because the essential function of a reli-
gious edifice is permanence, it cannot be
“modernised” since tt is outside of time
and of history. The mosque typology is
much more than a spatial disposition be-
cause certain symbolic qualities of its
spaces are implied by the very practices of
the faithful. ’

Most of the competing projects have
glorified the cupola as a symbol of the
heavens and of God himself, whereas in
the mosque-type (which is different from
certain types of Christian churches) the
cupola is never the dominant theme,
given that one of the geometric prop-
erties of the cupola — its centralising
force — contradicts the linear and parallel
geometry of the faithful united in collec-
tive prayer facing the gibla. One of the
projects, that by Mr. Makiya, goes so far
in exploiting the dome that the gibla wall
becomes transformed into a vast apse,
which in fact runs contrary to the spirit of
the Mosque typology.

In my opinion, modemity therefore
consists in a return to the essential aspects
of a primitive typology for the prayer
hall.

With regard to the courtyard which
precedes the hall and which serves, as
everyone knows, for prayer as well, it
should retain a closed, autonomous,
mineral quality, protected from the ex-
terior; its geometry ought to be a reflec-
tion of that of the prayer hall.

Several of the present projects, either
out of a desire to be modern or out of a
misunderstanding of the problem, radi-
cally transform the idea of the court. Mr.
Makiya make it into a vast, monumental
square open to the winds. Mr. Venturi
treats it like a public hall by covering it
with a cupola, while Mr Al-Madfai gives
it the aspect of a garden that serves as a
transition between the prayer hall and
surrounding buildings. Finally, and cer-
tainly more subtly, Mr. Badran preserves

the closed, geometric character of the
court but weakens its autonomy, its
isolation as a space unto itself, by giving it
the function of a distribution area for
annexes to the Mosque. Only Mr. Bofill
and Mr. Alousi give back to the court its
true character of a room open to the sky,
a space conducive to prayer for the be-
liever, but also designed for prayer. The
places for ablutions which accompany
and/or precede the court have vanished,
or been assimilated into “modern sanitary
facilities”, in all of the projects except one
(by Mr. Alousi) which is to say they have
simply been relegated to the level of
hygiene, or total insignificance. Paradox-
ically, héwever, many of the competitors
have included ornamental pools, a sym-
bolic incorporation of water, without
realising that it is precisely in the cleans-
ing act that the symbol retains its max-
imum effect. To be convinced of this, it
should suffice to take a look at several
superb examples of ablution places in
mosques throughout the Islamic world,
whether in Turkey, India, Yemen, Egypt
or Morocco.

In addition, I would like to raise a
problem which was widely debated, that
of the minaret. Of course, the minaret

serves for the call to prayer and it is, by its
high elevation, a symbol. In the ancient
cities of Islam the minarets dominated all
the other buildings around them, man-
ifesting the hierarrchy of values upon
which Islamic sodety was founded. To-
day Western modernism, with its mater-
ialistic values based on money and con-
sumerism, has endowed these cities with
high-rise  buildings  intended  for
bureaucracy and for business, thereby
destroying the visual imagery of spiritual
values that predominated in the city. A
question, then, comes to the fore: is it
possible for two forms, symbolising total-
ly opposed values, to coexist in a modern
city? Should we make minarets higher
than the office towers? Or rather, should
not political powers define codes for

limiting the heights of buildings, which
would clearly impose a sense of
monumental hierarchy upon the city?
This was always the case in the ancient
cities of the Arabo-Islamic world. It is
this latter solution, in our opinion, which
is the most global, the most difficult, but
also the most courageous that the urban
planning authorities in Iraq could adopt.

3) In conclusion, I should like to
address the issue of references to tradition
through the choice of an architectural lan-
guage. Here, the question is not exclu-
sively one of religion, since it implies the
whole cultural domain of Arabo-Islamic
societies asserting their existence in the
face of cultural imperialism by industrial-
ised countries. In this respect both East-
em socialism and Western capitalism
have certain things in common: refer-
ences to a cultural tradition in order to
make it live again does not just mean
undertaking a superficial game of stylistic
references, Abbasid or other, to which
many of the competitors have suc-
cumbed. Stylistic games which are not
morally reprehensible in themselves, and
perhaps can be an indispensible step in
emphasising visible differences with the
modernity of developed countries; and,
national traditions may even have value
again in the eyes of certain Arab peoples.
But such an endeavour may become use-
less and even negative if it leads only to
camouflaging surfaces that marks a space,
whose very concept, for example is fore-
ign to Arabo-Islamic culture. The prim-
ary effort by architects should rather
modestly consist therefore in learning the
essential elements of a tradition, particu-
larly the Arabo-Islamic concept of space,
a concept which denotes a specific kind of
space that ought to be understood as
much by its visual manifestations, by its
geometrical or compositional order,
proportions or ornamentation, as by its
mode of production and its social and
cultural effects. From this point of view,
most of the projects persented have little
relationship with an Arab concept of
space.

Only the project by Mr. Alousi re-
flects this, by a multiplicity and juxta-
position of spaces. Above all Mr. Alousi
indicates an approach which casily does
without the heavy stylistic allusions in
order to attain an essential, and regener-
ated expression that is compatible with
our time.

Bernard Huet
Symposium participant
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State Mosque, Baghdad

Venturi, Rauch and Scott Brown

he challenge of the design for a

State Mosque for Iraq is awesome.
s [t must solve formidable problems
of structure and function that arise when
large numbers of users are involved, and
it must do so with sensitivity to the urban
and environmental context and with a
deep understanding of the symbolic and
ornamental dimensions that are embo-
died in the cultural and religious heritage
of Islam in general and of Iraq in particu-
lar. The image of a State Mosque must be
at once profound, to speak to future ages,
and popular, to be loved by the people of
Iraq today.

Our aim was to elicit the design of the
mosque from the idea of communal
prayer. It has been thought of as the great
musalla for the communal ‘Id prayer. It is
of a scale and size rarely found in contem-
porary mosques, and yet, it must
accommodate small groups and indi-
viduals. Small elements juxtaposed upon
the monumental scale will work to ack-
nowledge individual prayer and add a
human dimension to the Mosque.

The functional model for the State
Mosque must be the congregational
mosque, al-masjid aljami’. Communal
prayers on Friday and al-1d need few
programmatic ~ components:  space
oriented toward the gibla for worshippers
and a place for the imam in front. In the
middle of the gibla wall is the mihrab and
next to it the minbar. Their presence be-
came a formal and functional require-
ment of almasjid aljami’ when
monumental mosques began to be built.
Soon, a small dome was used to enhance
further the space in front of the mihrab.
All Abbasid mosques hold to this clear
and limited, traditional programme; but
mihrab, minbar, maqsurah as well as
minaret are all additions to the fun-
damental concept of oriented space.
Through time, these elements have
accumulated important aesthetic and
symbolic charges and have become an
integral part of the model of the jami’
mosque today.

The symbolism of the State Mosque
must express its position as the premier
mosque in its region. To achieve this
eminence, the Mosque, while drawing
inspiration and meaning from the herit-
age of historic mosques, must be clearly
of its own era.

In trying to fulfill these ideals, we
turned to the hypostyle plan, the primor-
dial mosque space throughout the Islamic
world. Particularly important examples
of this type, such as the mosque of al-
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Mutawakkil at Samarra, were native to
Iraq and were the prototypes for mos-
ques elsewhere. The great size of these
traditional mosques and their egalitarian
and non-hierarchical nature made them
important guides for us in the develop-
ment of our design for the State Mosque.

We have adapted the hypostyle plan
to take advantage of modern construc-
tion techniques. The series of arcades
which define the form of the sanctuary
are lifted high overhead and are sup-
ported from above, so that the great
space is delineated by the arcades aloft but
left relatively open below. To worship-
pers entering or leaving, the view of the
repeated arcades with their play of light
and decoration is uplifting and majestic.
These qualities prepare the way for a
moving experience for the individual or
group at the time of prayer.

The adaptation of the hypostyle plan
and the use of traditional ornament in
new ways help to acknowledge that this
Mosque is evolved from the model of
traditional mosques. We felt that an
energetic attempt should be made toward
understanding and using traditional orna-
ment in a modern mosque. Reinterpret-
ing these formal and decorative elements
gives the interior of the Mosque a sym-
bolic dimension that inspirits the vast
newspace. On the exterior of the Mos-
que, ornament is used eclectically and at
size consistent with the great scale of the
building. This establishes the special char-
acter of the Mosque. The presence of
caligraphy on the walls of the Mosque
underlines the symbolic and decorative
aspect of the facades.

Traditional forms and symbolic ele-
ments are used throughout the building
to enrich its architectural content,
broaden its appeal to diverse groups of
worshippers, and add human scale and
meaning to its enormous size. We have
juxtaposed symbols and ornament from
diverse sources without being historically
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Model of Mosque complex

literal in scale, context or materials. There
is no ambiguity, therefore, about the age
of the ornament or its craftsmanship
which is often not practical to emulate
today. Form and ornament, reinterpreted
in this way, can be easily recognised, not
as a literal reproduction, but as a new sign
which represents the meaning of the old.
In this way the building becomes at once
modern and familiar.

The State Mosque should be per-
ceived and recognised from great dis-
tances. For this reason, a large dome is an
important element in our design on the
exterior. Domes have long been associ-
ated with mosques and particularly with
contemporary mosques. But the dome
which we want to build will be built not
over the sanctuary, but will be a shading
dome over the inner courtyard, or sahn,
of the Mosque. By not attempting to
integrate the dome within the sanctuary,
we are better able to preserve the egalita-
rian quality of the hypostyle plan. The
form of this dome is also not traditional.
What is perceived from the distance as a
monumental dome appears at close range
as a buoyant, tree-like canopy shading
the sahn. The dome is faceted with mugar-
nas elements. The mugaras, one of the
most outstanding inventions of Islamic
architecture, was the inspiration for this
faceted, shading dome.

Our prindple guiding ideas have been
to develop a building in which scale and
clements express monumentality in
architecture as well as human scale; in
which the spatial layout is unequivocally
egalitarian; and where symbolic elements
such as arcades, ornament, dome, muqar-
nas, crenelations and minaret have clear
and acceptable referents. This approach to
the design of the State Mosque should
generate a majestic image from without
and a series of profoundly moving spaces
from within.
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he project concept, developed along

the longitudinal axis to Makkha, is
e divided into two major functional
parts: the State Mosque to the south, and
the facility buildings to the north. These
two parts are connected by a wall which
surrounds them, forming a large paved
and planted courtyard on whose cross
axis are set the major pedestrian accesses
from the car parks. This courtyard sepa-
rates the paths of worshippers, who pass
directly into the State Mosque courtyard,
from the path of the visitors, who will
cross the courtyard to enter one of the
facility buildings.

The north/south axis is a series of
tangible built elements. The east/west
axis is a series of hierarchical vegetable-
mineral gardens, which change in type of
surface and context from one enclosure
to another. Every enclosure has a diffe-
rent design and scale of wall and gate; the
lowest point is found on the perirneter,
rising to the highest point in the centre.

A brief description of the project must
follow the axial concept, with the wor-
shippers arriving on foot from central
Baghdad, guided by the omnipresent
sight of the great minaret and reaching a
meeting place and refreshment area cre-
ated in the park where the worshipper can
rest and compose himself before com-
mencing the processional path to the
State Mosque. This place is a large espla-
nade cut out of a palm tree plantation
with a bordering pergola to produce
comfortable shaded areas around. From
here the worshipper follows the paved
path with irrigation channels alongside
tracing the grid of the closely planted
palm rows and emphasising the perspec-
tive towards the minaret.

This visual monument signals the
location of the State Mosque and is quite
unmistakable in its mass and form; the
minaret also serves as a water tower sup-
plying the entire site with its needs of
cleansed water and also acts as the visual
fountain source of the water running into
the canal.

Some places further on, to the left and
right of the minaret, are the facility build-
ings, conceived as a great opening gate
into the outer area and treated as two
identical volumes which are perpendicu-
lar to the central domed patios, and di-
vided into different heights according to
their function. One of these buildings is
dedicated to study and a faculty centre
and contains a library with a double-
height reading room, an archive sorting,
storage and consulting floor and two

floors of classrooms and meeting rooms
with all necessary annex facilities.

The other building is similar to a
hotel with apartments and includes a
public dining area, hall and kitchens on
the ground floor and a separated patio
gallery type distribution of guest rooms
above for visiting dignitaries. Thirty-six
apartments are also provided for some
staff members. Other residential quarters
for maintenance, security and gardening
personnel will be located in a planted
square next to the site boundary.

The entire programme of design re-
quirements, other than the State Mosque
itself, has therefore been placed in these
two identically treated volumes whose
considerable height and mass act as a
counter-balance to the form of the State
Mosque and its symbolic entry way.

In front is the great gate and wall of
the Mosque; on the sides, the surround-
ing walls are positioned well away from
the walls of the Mosque to leave an
architectural space.

This space allows the worshipper to
enter the Mosque courtyard from the
side. Advancing towards the main gate
the worshipper arrives at the cross axis of
the project, where gates to the east and
west connect with the sunken garden
walkways, and further on, at the peri-
meter to the car park or public transport
set down points. Other worshippers will
be coming along this cross axis and meet
in the Esplanade in front of the gate with
the canal and minaret directly behind.

Passing through the massive triple
doorway, which acts as the basic control
barrier for the Mosque, the worshipper
arrives in the great paved courtyard.
Here, an elevated plain of moving water
has been provided as the focal point. This
is the foyer to the Mosque itself and here
the worshipper will find everything
needed to prepare himself before entry
into the hol<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>