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Nizami, Khamsa; ca 1618. The Morgan Library Museum, New York, MS M.445, f. 229b. 
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Figure 4.17: “Bahram Gur in the blue pavilion,” Amir Khusrau, Haft Paykar, Khamsa. Toptaki Saray, Istanbul, 
H. 799 (HB 24), f. 186b. 
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25. The Metropolitan Museum of Art, New York, 13.228.7.10, f. 216. 
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Figure 4.19: “Bahram Gur in the blue pavilion,” Nizami, Hayft Paykar, Khamsa; Isfahan; 1620-24. Paris Bib. 
Nat. Supp. Perf. 1029, f. 227a. 
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Figure 4.20: “Bahram Gur in the turquoise pavilion,”, Nizami, Haft Paykar, Khamsa; 1524-25, The 
Metropolitan Museum of Art, New York, 13.228.7.13. 
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Figure 4.21: “Bahram Gur in the blue Pavilion,” Qasim son of Ali, Nizami, Haft Paykar, Khamsa; possibly 
Sistan; ca. 1520. Art and History Trust Collection. 
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Figure 4.22: “Mahan confronted by demons finds his horse transformed into a seven-headed dragon” 15th 
century, probably Bihzad, Nizami, Haft Paykar, Khamsa, British Library, Add 25900, f. 188b.   
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Khusrau Dihlavi, Khamsa; 1597-98, India, The Metropolitan Museum of Art, New York, 13.228.33, f. 247b. 
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Figure 4.24: “Bahram Gur in the sandalwood pavilion with Chinese Princess Yaghmanaz,” probably 
Ahmedabad, Nizami, Haft Paykar, Khamsa, ca. 1618. Pierpont Morgan Library, MS. M445, ff. 234a-235b. 
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Figure 4.25: “Bahram Gur in the Sandalwood pavilion,” Nizami, Haft Paykar, Khamsa; Isfahan; 1620-1624. 
Paris Bib. Nat. Supp. Perf. 1029, f. 233a. 
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Figure 4.26: “Bahram Gur in the white pavilion,” Nizami, Haft Paykar, Khamsa, 1524-25. The Metropolitan 
Museum of Art, New York. 
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Figure 4.27: “Bahram Gur in the White pavilion,” Nizami, Haft Paykar, Khamsa, f. 238a. 
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Figure 4.28: “An eavesdropper peering at a group of beauties through a shuttered window,” Nizami, Haft 
Paykar, Khamsa; Herat; ca. 1430. The Metropolitan Museum of Art, New York, 13.228.13.6,	f. 47a.	
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Figure 5.1: "Layla and Majnun at School," Nizami, Khamsa; Herat; 1524-25. The Metropolitan Museum of Art, 
New York, MS 13.228-7/13. 
 



Color	Symbolism	in	Islamic	Book	Paintings	|	Imane	Abaza	
	

	 156	

 
 
Figure 5.2: "Layla and Majnun at School," Nizami, Khamsa; probably Shiraz; 1540. St. John's College, 
Cambridge, MS Browne 1434, p. 267. 
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Figure 5.3. “Laila and Majnun at school,” Nizami, Khamsa; 1431-32. The Metropolitan Museum of Art, New 
York, Lila Acheson Wallace, 1994 (1994.232.4). 
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Figure 5.4: “Majnun with the wild animals," Nizami, Khamsa; Iran; 15th century. Doris Duke Foundation for 
Islamic Art, Shangri-La, 10.5 
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Figure 5.5: "Majnun with the wild Animals," Nizami, Khamsa; Tabriz; 1539-43. British Library, London, or 2265, 
f. 166b. 
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Figure 5.6: "Majnun with wild animals," Dhanwan. Nizami, Khamsa; Mughal; ca. 1590. The Bodleian Library, 
University of Oxford, Ms. Pers. D 102, p. 65. 
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Figure 5.7: "Battle of the clans," Nanha, Nizami, Khamsa; Lahore; 1595. British Library, London, OR 12208, f. 
195a. 
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Figure 5.8: "Battle of the clans," Nizami, Khamsa; Herat; 1442-93. Topkapi Palace Library, Istanbul, H. 761, f. 
115a. 
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Figure 5.9: Battle of the clans," Nizami, Khamsa; Baghdad; 1461. British Library, London, Add. 259000, f. 
121b. 
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Figure 5.10: "Layla and Majnun faint," Nizami, Khamsa; Herat; 1425-30. Kier Collection, London. 
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Figure 5.11: "Majnun in chains," Mir Sayyid 'Ali, Nizami, Khamsa; Tabriz; 1539-43. British Library, London, 
or. 2265, f. 157b. 
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Figure 5.12: "Majnun in the Palm Grove," Nizami, Khamsa; Western Iran; ca. 1470. Arthur M. Sackler Gallery, 
Smithsonian Institution, Washington DC, S1986.61, f. 103b. 
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Figure 5.13: "Majnun with his mother," Nizami, Khamsa, ca. 1470. Arthur M. Sackler Gallery, Smithsonian 
Institution, Washington DC, S1986.61, f. 102a. 
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Figure 5.14: "Majnuun at Ka‘ba," Nizami, Khamsa; Shiraz; 1420. Museum fur Islamische Kunst, Berlin, 
Staatliche Museen zu Berlin - SPK, 1.4628, f. 305a. 
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Figure 5.15: "Majnun at his father's grave," Manohar, Nizami, Khamsa; Lahore; 1595. British Library, London, 
or. 12208, f. 132a. 
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Figure 5.16: "Majnun mourns on Layla's grave," Nizami, Khamsa; Herat; ca. 1495. British Library, London, 
Add. 259000, f. 144b. 
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Figure 5.17. Majnun's parents celebrate his birth, Khusraw, Khamsa; Herat; 1485; Chester Beatty Library, 
Dublin, MS 163, f. 104b. 
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Figure 5.18. Majnun sees Laila, Jami, Haft Awrang; Iran; 1556-56; Freer Gallery of Art, Smithsonian 
Institution, Washington, DC, F1946.12.231. 
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Figure 5.19: "Majnun at Layla's camp," Shaykh Muhammad, Jami, Haft Awrang; Iran; 1556-65. Freer Gallery 
of Art, Smithsonian Institution, Washington, DC, F1946.12.233 
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Figure 5.20. Majnun at the Ka’ba, Book of Omens (Fahnama); produced for the Safavid Shah Tahmasp, Tabriz 
(or Qazvin); circa 1550; Musee d'Art et d'Histoire, Geneva, 1971-107/37; Pozzi Collection. 
 

	
 


