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About the Course

This course surveys the art and arettiire of the Islamic world from the 7th through the 20th centuries using
material available online through Archniitexamines the form and functior architecture as well as the social,
historical and cultural contexts, patterns of use, and evolving meanings attributeditmbuiidthe users. The
course is designed for undergraduates and is basetl3week semester and biweekhgetings of approximately
1.5 hours, although the syllabus contains weekly headings so that adjustments can easily drectaades
meeting three times per week. The syllabus can be printed and distributed to students, whereas these notes are
designed as a guide for the instructor, with lists of the readings, suggested momithdimks to the images, and
the main points of stress for each lecture. Required readings are given in the order they shadilit lemsase
maximum comprehension. Recommended readings contain supplementary material, materiahwbielmore
difficult to comprehend, and articles on minor monuments and subsidiary topics. Aditssinas of course be
made to suit the level of the students, the time availaht®the interests of the instructor; what follows is a
suggested course which attempts to instill in theesttid broad awareness of the diversity and the main
achievements of Islamic architecture from the beginnings of Islam to the present day.

Course Schedule
WEEK 1

Beginnings: Definitions of | lamic Architecture and its Antecedentsin Late Antiquity
Lecture 1-1: What islslam and what is | slamic ar chitecture?

Aim: The aim of this initial lecture is to introduce the course by providing the students with some basic background
knowledge of Islam and its beginnings in the ArabiamifBla and by making them aware of the difficulties of
defining Islamic architecture.

Required Readings:

Muhsin Mahdi,Islamic Philosophy and the Fine Arfchitecture as Symbol & Self-1dentity
Dogan KubanSymbolism in its Regional and Contemporary Contaxthitecture as Symbol &
Self-1dentity

Robert HillenbrandThe Mosque in the Medieval Islamic WarkK Awards, 1985

Recommended Readings:

Geoffrey King,Creswells' Appreciation of Arabian Architectukdugarnas 8, 1991

Oleg GrabarSymbols & Signs in Islamic ArchitectyrArchitecture as Symbol & Sdlf-ldentity
Oleg GrabarReflections on the Study of Islamic AMugarnas 1, 1983

Nader ArdalanThe Visual Language of Symbolic Form: A Preliminary Study of Mosque
Architecture Architecture as Symbol & Self-Identity

Fazlur KhanThe Islamic Environment: Can Future Learn from the PEs#t2rd an Architecture
in the Spirit of Isam

Zahair Ud-Deen Khwajalhe Spirit of Islamic Architecturdoward an Architecture in the Spirit
of Idam

Monument List:

Kaaba, Mecca, Saudi Arabia

Mosque of the Prophet, Medina, Saudi Arabia
Said Naum Mosqgyelakarta, Indonesia

Great Mosque of Cordob&pain




Sherefudins White Mosqu8osnia and Herzogovina
Taj Mahal Agra, India

Great Mosque of Isfahan

Alhambrg Granada, Spain

Points to Stress:

* Outline beginning of Islam: revelation, hijra, Muslim community in Mecca

* Qutline basic tenets of Islam, stressing those most relevant to architecture: hajj and prayer
* Importance of Kaaba as an axis mundi and its uniqueness

* Functionality of Mosque of # Prophet: house, gathering placedommunity, shelter for those
in need, place of prayer

* Characteristics of Mosque of the Prophet: rudimentary hypostyle construction, minbar, no
mihrab or minaret

* Role of Arabia: not all Arabians were nomadsd both Mecca and Medina were settled towns,
so Arabians did have architecture

* Discuss definitions of Islamiarchitecture, looking at exampl&em various times & places and
including issues such as: Is this a cultural or a religious classification? Is there a uniform Islamic
culture? Are there enough similarities between 10th century Spain and modern Indonesia to
warrant their inclusion in a single category? Areréhany inherently Islamic features in Islamic
architecture? Can a specifically Islamic symbolisndiseerned in the religious architecture of the
Islamic world?

Lecturel- 2: Antecedents of Islamic Architecture: The World of Late Antiquity

Aim: To introduce the early Islamic conquests and desd¢he Byzantine and Sasanian heritages of the newly
conquered lands in order to lay the groundwork for explaining the development of a spetstaalic
architecture.

Required Readings:

Archnet Building StylesByzantineandSasanian

Cyril Mango,Approaches to Byzantine ArchitectuMugarnas 8, 1991

Lionel Bier,The Sasanian Palaces andithafluence in Early IslapmArs Orientalis, 1993
Edward Keall Forerunners of Umayyad Art: Sculptural Stone from the Hadraphdugarnas 12,
1995

Recommended Readings:

Deborah Klimburg-SalteBokhtar-i Noshirwar{(Nigar) Reconsidered/ugarnas 10, 1993

Irene Winter Seat of Kingship/A Wonder to Behold: TRalace as Construct in the Ancient Near
East Ars Orientalis, 1993

Stefania Tateo, Umm er-Rasa, Jordarmm Roman-Byzantine to Islamic TowEnvironmental
Design, 2000

Slobodan Curcid,ate Antique Palaces: The Meaning of Urban Contndg Orientalis, 1993

Monument List:

Haghia Sophialstanbul, Turkey

Kariye Museumlstanbul, Turkey

Kucuk Ayasofya Mosquédstanbul, Turkey
Tag-i Kisrg Ctesiphon**

Ateshkadeh, Niasar**

Sarvistan*

Points to Stress:



* Historical background: Sasanian empirdB§zantium as the super-pevs at the time when

Islam emerged; outline the early Islamic corsjsevhich resulted in the conquering of the
Sasanians and of much of Byzantine territory

* Byzantine and Sasanian heritage, along with Arabian traditions, formed the basis of early
Islamic art and architecture

* Byzantine architectural legacyutained the continuing tradition$ classicism in an area which
had been the most urbanized and cultured part of the Roman Empire: elements included the use of
finely worked stone, domes resting on triangular pendentives, columns (ofteprégted as

spolia), and mosaics

* Elements of the Sasanian areuitural legacy included brick or rubble construction coated with
plaster, stucco decoration, heavy piers, domes resting on squinches, the chahar taq (the form of
Zoroastrian fire temples), and the ivan (used to magnificent effect at Ctesiphon)

WEEK 2
The Umayyad Period

Lecture 2-1: Umayyad Religious Architecture

Aim: To describe the Umayyad dialogue with the classical heritage of Syria, focusing on the first Islamic religious
monument, the Dome of the Rock, and the grandest surviving Umayyad mosque, the Great Moamasofs.

Required Readings:

Archnet Building StylesUmayyad

Nasser Rabbat;he Meaning of the Umayyad Dome of the Rddkigarnas 6, 1989

Rafi Grafman and Myriam RoseAyalon, The Two Great Syrian Umayyad Mosques: Jerusalem
and Damascus, Mugarnas 16, 1999

Recommended Readings:

Nasser Rabbal,he Dome of the Rock Revisited: Some Remarks on al-Wasitis Acgounts
Mugarnas 10, 1993

Nuha Khoury The Dome of the Rock, the Kaba, and Ghumdan: Arab Myths and Umayyad
MonumentsMugarnas 10, 199

Jonathan BloontCreswell and the Origins of the Minarbtugarnas 8, 1991

John WarrenCreswells Use of the Theory of Dating thne Acuteness of thieointed Arches in
Early Muslim ArchitectureMugarnas 8, 1991

Monument List:

Dome of the RockJerusalem
Great Mosque of DamascGuSyria

Points to Stress:

* Historical background: outline the emergence of the Umayyad dynasty and the movement of the
capital to Damascus

* Classical heritage: stress that the Islamic wortterited classical traditions to the same degree

as the West; point out the elements in both Inglsl clearly descenddmbm the classical past,

such as the links between the form of the Darfrihe Rock and classical martyria, the use of a
pre-existing site for the Great Mosque of Damascus and the incorporation of extant wafs, to

etc., classical features of the sanctuary faeadecourtyard of the Grektosque, and the use of

both classical spolia and mosaic decoration in both buildings



* New Islamic features include the lack of figural decoration in both buildings, the use of
epigraphy and stress on the differences between Islam and Christianity in the Dome of the Rock,
and the mihrab, gibla orientation, use of towerglie call to prayer and the connection to the dar
al-imara at the Great Mosque of Damascus

* Describe the differing interpretations of the meaning of the Dome of the RockDescribe the
differing interpretations of the meaning of the mosaic decoration of the courtyard of the Great
Mosque of Damascus

L ecture 2-2: Umayyad Secular Architecture

Aim: To continue elaborating on the Umayyad dialogue with their classical heritage, focusing on secular buildings.

Required Readings:

Ghazi Bishehfrom Castellum to Palatium: Umayyad Mosaic Pavements from Qasr al-Hallabat in
Jordan Mugarnas 10, 1993

Doris Behrens-Abouseif,he Lion-Gazelle Mosaic at Khirbat al-Mafjdugarnas 14, 1997

Jere Bacharachjarwanid Umayyad Building Activities: Speculations on Patronkygarnas

13, 1996

Recommended Readings:

Oleg GrabarUmayyad Palaces ReconsideraArs Orientalis, 1993

Hafez Chehal®n the Identification of Anjar (Ayn al-Jarr) as an Umayyad Foundatioarnas
10, 1993

Priscilla SoucekSolomons Throne/Solomons Bath: Model or MetapiwsOrientalis, 1993
Eva Baer, The Human Figure in Early Islamid¢:Aome Preliminary Remarks, Mugarnas 16,
1999

Jamel AkbarKhatta and the Territorial Structure of Early Muslim Toywvsigarnas 6, 1989

Monument List:

Khirbat al-Mafjar Jericho, Palestine

Mosgue and Palace at Qusayr al-Hallabat and Hammam as-Sanakian, Jordan
Qasr al-Hayr al-GharpPalmyra, Syria

Qasr al-Hayr al-ShargPalmyra, Syria

Qasr al-KharaneEl Azraq , Jordan

Qasr al-MshattaAmman, Jordan

Umayyad Qasr at Ammadordan

Qusayr Amra**

Points to Stress:

* Classical heritage: adoption of Roman castrum form for new purposes, mosaic decoration at
Qusayr al-Hallabat and both QuskHayr, frescos with classicalemes at Qusayr Amra, baths at
Qusayr Amra and Hammam as-Sarakh

* Elements of Sasanian heritage: domed 4-ivan chamber at Amman, stucco motifs in stone
decoration of al-Mshatta, stucco decoration adging crown at Khirbat al-Mafjar, rubble &
mortar construction at Qasr al-Kharana

* Purpose of qusur: describe various theoriesédt retreats, hunting loglg, escape from city life
and disease, arena for meeting with politicatiportant tribes, pleasure palaces, agricultural
estates, caravanserais, etc.), stressing that@@xplanation is likely to encompass all the
buildings

* Figural decoration: explain that this is forbidden only in a religious context and was acceptable
in secular contexts in many places and times



WEEK 3
The Abbasids

Lecture 3-1: Baghdad & Samarra

Aim: To describe the movement of the centre of gravity of the Islamic world from Syria, steepedssitatl
heritage, to Iraq, in the former Sasanian realm andttmeuthe growing Persian influence in Islamic architecture.

Required Readings:

Archnet Building StylesAbbasid
Alastair NorthedgeCreswell, Herzfeld and SamariMugarnas 8, 1991

Recommended Readings:

Jonathan BloonThe Qubbat al-Khadra and the Iconography of Height in Early Islamic
Architecture Ars Orientalis, 1993

Alastair NorthedgeAn Interpretation of the Palace of tGaliph at Samarra (Dar al-Khalifa or
Jawsaq al-Khaganiprs Orientalis, 1993

Michael CoopersorBaghdad in Rhetoric and NarratiMugarnas 13, 1996

Monument List:

Al-Mansurs Round CityBaghdad, Iraq
Balkuwara PalageSamarra, Iraq

Jawsag al-Khaqani Palgcg@amarra, Iraq
Great Mosque of al-MutawakkiSamarra, Iraq
Mosque of Abu DulgfSamarra, Iraq

Qubbat al-SulaibiyyaSamarra, Iraq

Raqga Palacefaqgqgah, Iraq

Points to Stress:

* Historical background: outline the Abbasid revolution of 750, the moving of the capital to
Baghdad, the increasing use of Turkish slave soldiers, then the subsequent building of a new
capital at Samarra

* Baghdad: describe the round city of al-Mansur, emphasizing that the metropolis soon expanded
well beyond it and quickly became one of the two greatest cities in the world at that time (rivaled
only by Changan, the capital of Tang Dynasty China), although unfortunately so little is left from
that era

* Samarra palaces: emphasize their size, the speed of construction, the use of brick, ivans and
stucco decoration (elements of the Persian heritage of the region); stress the widespread influe
of the Samarra style throughout the Islamic world

* Samarra mosques: emphasize size and grandeur, describe ziyadas, stress the Mesopotamian roots
of the minarets

Lecture 3-2: North Africa

Aim: To describe the major Abbasid monuments of North Africa, in the only lecture devoted toitigtard to
show how the influence of Baghdad penetrated throughout the Islamic world.

Required Readings:



Doris Behrens-AbouseiEarly Islamic Architecture in Cairdslamic Architecturein Cairo, 1989

Monument List:

Great Mosque of Kairouaunisia

Great Mosque of Susaunisia

Mosque of the Three DogrKairouan, Tunisia
Ribat at Soussd unisia

Mosque of Ibn TulunCairo, Egypt

Points to Stress:

* Great Mosque of Kairouan: describe the development of the North African T-plan; stress the
influence of Baghdad in the arrangement of the luster tiles in the mihrab and the classical
influence of the area in the form of the mihrab

* Mosque of the Three Doors: describe the phenomenon of the 9-dome mosques spread
throughout the Islamic world and probably based on a Baghdad prototype but iatemptetal
materials and styles

* Ribat: explain the usage of this building type as a monastery-fortress for soldiers engaged in
jihad on the frontiers of the Islamic world

* Mosque of Ibn Tulun: outline the historical circumstances of Ibn Tuluns appointment and how
this impacted upon the mosque which he built; describe the Samarran influences on this building
in its construction material (brick in a land whilkabitually built in stone), its decoration (stucco
with Samarra-based motifs), its structure (pietsaathan columns as well as the addition of a
ziyada), and its spiral-shaped minaret

WEEK 4
The Spread of Islam: Iran & Central Asia; Spain

Lecture4- 1: Iran & Central Asia

Aim: To introduce the earliest extant architecture in the eastern Islamic world, showing how Islamic forms
developed using the traditional building techniques and materials of the region.

Required Readings:

Archnet Building StylesBuyid, Samanid

Galina Pugachenkov@he Role of Bukhara in the Creatiofthe Architectural Typology of the
Former Mausoleums of MavarannaBukhara: The Myth and the Architecture

Sheila Blair,The Octagonal Pavilion at Natanz: A Reexzetion of Early Islamic Architecture in
Iran, Mugarnas 1, 1983

Recommended Readings:

Thomas LeisterBetween Orthodoxy & Exegesis: Some Aspects of Attitudes in the Sharia toward
Funerary Architecturéylugarnas 7, 1990

Heinz GaubeWhat Arabic & Persian Sources Tell Bbout the Structure of Tenth-Century
Bukharg Bukhara: The Myth and the Architecture

Aleksandr NaymarkThe Size of Samanid Bukhara: A Note on Settlement Patterns in Early
Islamic MawarannahBukhara: The Myth and the Architecture

Monument List:

Tarik Khana Damgan, Iran
Sultan Kala Merv, Turkmenistan



Friday Mosque of Nainlran

Mosque of JurjirIsfahan, Iran

No Gunbad Mosque**

Samanid MausoleunBukhara, Uzbekistan
Arab Ata Mausoleum**

Gunbad-i QabysGurgan, Iran

Points to Stress:

* Historical background: outline the emergence of independent dynasties in the eastern Islamic
world pledging nominal allegiance to the caliph in Baghdad

* Materials: remind the students that brick (unbaked for most buildings, bakethumental
constructions) was the primary material usedughmut Iran and Central Asia in the pre-Islamic
period, with stucco decoration, and show that these materials continued to be used, albeit with new
developments such as the influence of the Samarra styles on stucco carving (especially visible in
the Friday Mosque of Nain and the No Gunbad Mosque)

* Techniques: explain that Sasanian building technigues, such as the use of squinches to support
domes and the use of heavy piers, also continued, with the Tarik Khana in particular
demonstrating its Sasanian heritage; show the continued development of squinches using the
Samanid and Arab Ata mausolea and the first extppearance of the pishtaq in the Arab Ata
mausoleum

* No Gunbad: explain that this is a local manifestation of the 9-dome mosque form previously
seen in Tunisia, here interpreted in eastelamic materials and construction techniques

* Funerary architecture: show that two different forms of mausoleum emerged, the domed square
in Central Asia (Samanid & Arab Ata mausolea) and the tomb tower in northern Iran (Gunbad-i
Qabus), both amongst the earliest extant funerary buildings anywhere in the Islamic world

Lecture4- 2: Spain

Aim:To describe the architecture in the westernmost extension of the Islamic world, concentrating on thel Umayya
caliphate but also showing how Spanish architecture developed up to the Reconquista

Required Readings:

Archnet Building StylesTaifa, Aimohad Nasrid

D. Fairchild RugglesThe Mirador in Abbasid and Hispano-Umayyad Garden Typology,
Mugarnas 7, 1990

Nuha Khoury, The Meaning of the Great Mosque of Cordoba in the Tenth CeMugarnas 13,
1996

Recommended Readings:

D. RugglesArabic Poetry and Architeatal Memory in al-AndalusArs Orientalis, 1993
Cynthia RobinsonJbi Sunt: Memory & Nostalgia in Taifa Court CultuMugarnas 15, 1998
Heather Ecker, The Great Mosque of Cordiobihe Twelfth and Thirteenth Centurid8ugarnas
20, 2003

Nasser Rabbat;he Palace of the Lions, Alhambra, dhd Role of Water in its Conception
Environmental Design, 1985

James DickieGardens in Muslim SpajiEnvironmental Design, 1986

Monument List:

Great Mosque of Cordob&pain

Church of Cristo de la LyZ oledo, Spain
Palatine City of Madinat al-Zahr&ordoba, Spain
Great Mosque of SevilleSpain




Alcazar of Seville Spain
Alhambrg Granada, Spain

Points to Stress:

* Historical background: describe briefly the history of Islam in Spain, emphasizing the
establishment of the Umayyad caliphate

* Great Mosque of Cordoba: outline the history of the mosque and its expansion, emphasizing the
suitability of the hypostyle form for a growing community; describe how the hypostyle form was
combined with local traditions and Visigothic spolia to produce a unique style; outline elements of
Umayyad nostalgia for Syria seen in the suteetand decoration of the mosque (e.g. use of

mosaics, use of ablaq); explain the use of the maqgsura

* Church of Cristo de la Luz: describe as a local manifestation of the 9-dome mosque form built
distinctly in the Iberian idiom and directly itating the Great Mosque of Cordoba in its domes

* Palaces: use the major palaces to show the goplaf the Iberian style from the Umayyads to

the Nasrids and to illuminate the tradition of secular Islamic architecture which has rarely survived
so well elsewhere

WEEK 5
The Fatimids; The Seljuks

Lecture5-1: The Fatimids

Aim: To describe the evolution of religious, funerary and military architecture under the Fatimids and how this was
affected by the rule of an Ismaili Shiite dynasty.

Required Readings:

Archnet Building StylesEatimid

Doris Behrens-Abouseifirchitecture of the Fatimid Periptslamic Architecturein Cairo, 1989
Doris Behrens-Abouseif,he Facade of the Agmar Mosquélie Context of Fatimid Ceremonial
Mugarnas 9, 1992

Recommended Readings:

Jonathan BloomThe Origins of Fatimid ArtMugarnas 3, 1985

Jonathan Bloomlhe Mosque of al-Hakim in CairMugarnas 1, 1983

Caroline Williams The Cult of Alid Saints in the Fatimid Monuments of Cairo Part I: The
Mosque of al-AgmaMugarnas 1, 1983

Caroline WilliamsThe Cult of Alid Saints in the Fatimid Monuments of Cairo Part Il: The
MausoleaMugarnas 3, 1985

Jonathan BloonThe Mosque of the Qarafa in CaiMugarnas 4, 1987

Jonathan BlooniThe Introduction of the Mugarnas into Egyigiugarnas 5, 1988
Christopher TaylorReevaluating the Shii Role in the Development of Monumental Islamic
Funerary Architecture: The Case of Egytigarnas 9, 1992

Nasser Rabba#l-Azhar Mosque: An Architectural Chronicle of Cairos Histdvugarnas 13,
1996

Monument List:

al-Azhar MosqugeCairo, Egypt
Mosque of al-HakimCairo, Egypt
Mosque of al-Juyush(Cairo, Egypt
Bab al-NasrCairo, Egypt




Bab al-FutuhCairo, Egypt
Mosque of al-AgmarCairo, Egypt
Mashhad of Sayyida Rugayy@airo, Egypt

Points to Stress:

* Historical background: reiterate the origins of Shiism in the succession disputes of the early
caliphate and explain the dispute which led to the split between Sevener and Twelver Shiites;
outline the Fatimid conquest of North Africa and Egypt and briefly present the history of the
dynasty

* Congregational mosques: show the continued development of mosque architecture in North
Africa and specifically Fatimid characteristigsing the mosques of al-Azhar and al-Hakim;
emphasise the fortress-like appearance of al-Hakichthe enclosing of the minarets, the use of
keel arches, the continuation of classical shelifsicand eastern influence in the elaborate stucco
mihrabs (particularly in the mosque of al-Juyushi)

* Mosque of al-Juyushi: explain the conflicting interpretations of this buildings (mosque,
mashhad, watchtower) and its historical context (Badr al-Jamali)

* City walls: describe the construction of thgyavalls under Badr al-Jamali and how Armenian
influence is manifested in their excellent stonework

* Mosque of al-Agmar: explain the alignment of the mosque vis-"-vis the street and the qibla;
describe varying interpretations of its purpose and the Ismaili symbolism present in the decoration
of the facade

* Mashhad of Sayyida Ruqgayya: describe the proliferation of shrines during the Faeitioid

and the role of women in popular piety and ziyarat

Lecture5-2: The Seljuks

Aim:To describe the advent of Turkish dynasties (including the Ghaznavids and Ghurids as w&k§akkg the
reinstatement of Sunni orthodoxy under their rule, arditvelopment of the characteristically Iranian mosque
form, the four-ivan plan.

Required Readings:

Archnet Building StylesGhaznavid Seljuk

Recommended Readings:

Lisa GolombekThe Resilience of the Friddylosque: The Case of HeraMugarnas 1, 1983

Sheila Blair,The Madrasa at Zuzan: Islamic Architectirdastern Iran on the Eve of the Mongol
Invasions Mugarnas 3, 1985

Thomas LeisterMashhad al-Nasr: Monuments of Wadaviictory in Medieval Islamic Art
Mugarnas 13, 1996

Monument List:

Friday Mosque of Isfaharran

Friday Mosque of Ardistariran

Friday Mosque of Savelran

Pa Minar MosqueZaware, Iran

Tomb Towers at Kharragairan

Mausoleum of Arslan JadhiSang Bast, Iran Tomb of Sultan Sanjar**

Points to Stress:

* Historical background: describe the advent of Turkish rule, beginning with the Ghaznalids an
Qarakhanids and then the Seljuk takeover of Iran and Iraq; briefly describe important aspects of



Seljuk rule, such as the reimposition of Sunni orthodoxy through the sponsorship of madrasas and
the brilliant career of the Persian vizier Nizam al-Mulk

* Four-ivan plan: describe the evolution of the Friday Mosque of Isfahan through the rivalry
between Nizam al-Mulk and his successor Taj alldvuid the development tie four-ivan plan;

show other manifestations of this plan, such as Ardistan, Saveh and Zavareh

* Architectural decoration: emphasise the lavish stucco inscriptions and mihrab of Ardistan, the
intricate brickwork of the mosquimes and also of the minarets at Saveh at Zavareh, the use of
terracotta brick plugs (seen at Saveh), and theldpment of glazed tile decoration (seen on the
minaret at Zavareh)

* Funerary architecture: describe the continuity of previous forms, both the tomb towers, seen in
its Seljuk manifestation at Kharragan, and the domed square (the mausoleum of Arslan Jadhib and
tomb of Sultan Sanjar)

WEEK 6
The Seljuks of Rum; The Zengids & Ayyubids

Lecture6-1: The Seljuks of Rum

Aim: To describe the distinctive Seljuk architecture of Anatolia, introducing madrasas, caravanseraigions reli
complexes for the first time in the course.

Required Readings:

Archnet Building StylesSeljuk

Ethel Sara WolpeiThe Politics of Patronage: Political Change and the Construction of Dervish
Lodges in SivasMugarnas 12, 1995

Aysil Tukel Yavuz,The Concepts that Shape Aolgn Seljug Caravanseralugarnas 14, 1997

Recommended Readings:

Scott RedfordThe Seljuks of Rum and the Antiqudugarnas 10, 1993
Scott RedfordThirteenth-Century Rum Seljugalaces and Palace ImageXgs Orientalis, 1993

Monument List:

Alaeddin MosqueKonya, Turkey
Ince Minareli MadrasaKonya, Turkey

Karatay Madrasa&Konya, Turkey

Cifte Madras&Kayseri, Turkey

Cifte Minare MadrasaErzurum, Turkey

Gok MadrasaSivas, Turkey

Izzedin Keykavus Hospital and Mausoleugivas, Turkey
Doner Tomb Kayseri, Turkey

Huand Hatun ComplexXayseri, Turkey

Sultan HanKonya, Turkey

Points to Sress:

* Historical background: outline the Seljuk conquest of Anatolia and briefly describe the rule of
Seljuk and other Turkic principalities in the region

* Alaeddin Mosque: show the type of covered hypostyle mosque without a courtyard which
evolved in Anatolia under Seljuk rule

* Madrasas: show the differentchitectural forms used for madrasas, with ivans opening onto a
courtyard or disposed around large domed di&as) show the various types of architectural



decoration employed in Anatolia, including tile mosaic (developed by Iranian craftsmen fleeing

the Mongols), intricate cardestone portals, and theeusf multicolored marbles

* |zzedin Keykavus Hospital & Huand Hatun @plex: outline the emergence of religious

complexes and describe the development of new institutions such as the madrasa and the khangabh;
emphasise the prominence of royal women as patrons

* Doner tomb: describe the development of thaika tomb tower form in Anatolia, where it was
constructed of stone rather than brick, withatoproportions, prominent crypts, and intricately

carved decoration

* Sultan Han: describe royal patronage of a chain of caravanserais along major trading routes

Lecture6-2: The Zengids & Ayyubids

Aim: To introduce the architaate of the Seljuk successor stmind to describe thattbe Ayyubids inparticular in
order to set the stage for understanding the architecture of the Mamluk period.

Required Readings:

Archnet Building Styles: Zengidyyyubid
Yasser Tabbad,he Mugarnas Dome: Its Origin & Meanifgugarnas 3, 1985
Doris Behrens-AbouseifArchitecture of the Ayyubid Perigdislamic Architecturein Cairo, 1989

Recommended Readings:

R. Stephen Humphreyg/omen as Patrons of ReligioAschitecture in Ayyubid Damascus
Mugarnas 11, 1994

Yasser Tabba&ircles of Power: Palace, Gital and City in Ayyubid AleppArs Orientalis,
1993

K.A.C. Creswell Mardin and Diyarbeknviugarnas 15, 1998

Yasser Tabba&urvivals and Archaisms iine Architecture of Nohtern Syria, ca. 1080-1150
Mugarnas 10, 1993

Sabri JarrarSug al-Marifa: An Ayyubid Hanbalite Shrine in al-Haram al-Shafifigarnas 15,
1998

Finbarr B. Flood, The Medieval Trophy as an Historical Trope: Coptic & Byzantine Altars in
Islamic ContextsiMugarnas 18, 2001

Monument List:

Bimaristan of Nur al-DinDamascus, Syria

Madrasa and Mausoleum of Nur al-Dibamascus, Syria
Mashhad of Imam Awn al-DirMosul, Iraq

Great Mosque of Diyarbakiurkey

Citadel of Aleppo Syria

Citadel of Cairg Egypt

Mausoleum of Imam al-ShafiCairo, Egypt

Funerary Complex of Salih Najm al-Din AyyuBairo, Egypt

Points to Stress:

* Historical background: explaithe emergence of the militaristgeljuk successor states and the
effects of the Crusades, focusing on the Ayyubids in particular

* Complexes: elaborate on the growing popularityhis period of complexes containing the tomb
of the founder together with charitablestitutions (e.g. madrasa, hospital, etc.)

* Mugarnas domes: outline the emergence of this uniquely Islamic form and theories about its
symbolism

* Citadels: stress the influence of the wars agiaihe Crusaders on the military architecture of
both sides



* Mausoleum of Imam al-Shafii: use this examfgeexplain continuity from Fatimid to Ayyubid
Egypt, in formal architectural terms and in emphasizing the tombs of holy individuals (although
now Sunni rather than Shiite)

WEEK 7
The Mamluks

Lecture 7-1: The Bahri Mamluks

Aim: To introduce one of the most glorious periods of Islamic architecture by highlighting thpromogtent of the
huge corpus of extant buildings of the Bahri Mamluks in Cairo.

Required Readings:

Archnet Building StylesMamluk

Doris Behrens-AbouseifArchitecture of the Bahri Mamluks$slamic Architecturein Cairo, 1989
John Williams Urbanization and Monument Construction in Mamluk Cdifagarnas 2, 1984,
pp. 33-41.

Howyda al-HarithyThe Complex of Sultan Hasan in Cairo: Reading Between the,Lines
Mugarnas 13, 1996

Recommended Readings:

Leonor Fernande3he Foundation of Baybars al-Jashankir: Its Waqf, History and Architecture
Mugarnas 4, 1987

Nasser Rabbaklamluk Throne Halls: Qubba or Iwa#®s Orientalis, 1993

Caroline Williams The Mosque of Sitt Hadatylugarnas 11, 1994

Finbarr Barry FloodUmayyad Survivals and Mamluk Revivals: Qalawunid Architecture and the
Great Mosque of DamascWugarnas 14, 1997

Stefano Carboni, The Painted Glass Decoration of the Mausoleum of Ahmad ibn Sulayman al-
Rifai in Cairo,Mugarnas 20, 2003

Howyda al-Harithy, The Concept 8pace in Mamluk Architectur&ugarnas 18, 2001

Monument List:

Sultan Qalaun Funerary CompleéXairo, Egypt

al-Nasir Muhammad Mausoleum and Madra&3airo, Egypt
Sultan al-Nasir Muhammad ibn Qalaun Mosd@airo, Egypt
Sultan Baybars al-Jashankir Compl@airo, Egypt

Sultan Hasan Funerary Complé&airo, Egypt

Points to Stress:

* Historical background: explaithe emergence and uniqueusture of the Mamluk dynasty

* Urban setting: describe the dense urban fabric of Cairo and the consequences for Mamluk
architecture, including the competition amongst patrons to garner attention, the need to fit
buildings into any available space, ¢hd emphasis on portals and minarets

* Complexes: outline reasons for the popularity of complexes during this period (e.g. genuine
piety, legitimizing the construction of grand mausolea, providing for descendants through the
administration of waqf, appeasing the public); introduce the khangah as an architectural type with
the complex of Baybars al-Jashankir; emphasize the Sultan Qalaun and Sultan Hasan complexes
as uniquely outstanding monuments of Islaarithitecture and spend &nelaborating on their
features

* Mosques: use the mosque of al-Nasir Muhamamédn example to describe mosque architecture



of the Mamluks, emphasizing the deative program as well as structure
Lecture 7- 2: The Circassian Mamluks

Aim: To present the apex of Mamluk architecture.
Required Readings:

Doris Behrens-AbouseifArchitecture of the Circassian Mamlykslamic Architecturein Cairo,
1989

John Williams Urbanization and Monument Construction in Mamluk Cditagarnas 2, 1984,
pp. 41-45.

Recommended Readings:

Laila Ali Ibrahim, Residential Architecture in Mamluk Cajfglugarnas 2, 1984
Saleh Lamei Mostafdhe Cairene Sabil: Form & Meaningugarnas 6, 1989
Oleg GrabarReflections on Mamluk ArtMugarnas 2, 1984

Monument List:

Sultan al-Zahir Barguq Funerary Compl&airo, Egypt

Sultan Faraj ibn Barqgug Funerary Compl€airo, Egypt

Sultan Qaytbay Funerary Complex at the Northern Ceme@aiyo, Egypt
Sultan Qaytbay Sabil-Kuttab al-Saliba Strégdiro, Egypt

Emir Qijmas al-Ishaqi Mosqu€airo, Egypt

Sultan Qansuh al-Ghuri CompleRairo, Egypt

Points to Stress:

* Historical background: explain briefly the historical trajectory of the Circassian Mamluks up

the fall of the dynasty to the Ottomans

* Northern Qarafa: describe the buildingmbnumental complexes in this less congested

cemetery and the consequences for the architecture (e.g. the ability to have free-standing
constructions such as the complex of Faraj ibn Barquq)

* Architectural elements: describe the evolutadrsuch characteristically Mamluk features as

carved stone domes, tiered minarets, and the adaptation of the gaa from residential architecture for
use in mosques

* Sabil-kuttab: introduce this architectural type with the example of Sultan Qaytbay

WEEK 8
The llkhanids; The Timurids

Lecture8-1: Thellkhanids

Aim: To describe the Mongol period in Iran as one of icteontinuity despite tremendous political upheavals,
continuing the developments of the Seljuq period and setting the stage for the Timurids.

Required Readings:

Archnet Building Stylestlkhanid
Sheila Blair,Sufi Saints and Shrine Architecture in the Early Fourteenth Ceiugarnas 7,




1990
Recommended Readings:

Sheila Blair,The llkhanid PalageArs Orientalis, 1993
Sergei ChmelnizkijThe Mausoleum of Muhammad Boshawugarnas 7, 1990

Monument List:

Friday Mosgue of Varamijriran

Tomb of Oljeity Sultaniya, Iran

Shrine Complex of Shaykh Abd al-Samathtanz, Iran
Pir-i Bakran Linjan, Iran

Shrine Complex of Bayazi@Bastam, Iran

Tomb Tower at Bastantran

Points to Stress:

* Historical background: outline the devastation of the Mongol invasion, the division of the
Mongol empire, and the conversion of the Ilkhanids to Islam

* Mosques: use the Varamin example to show continuity from the Seljuq period (e.g. the four-ivan
plan, carved terracotta and brick decoration) and the increasing use of glazed tile decoration

* Tomb of Oljeitu; emphasize continuity from the Seljuq period and competition with the tomb of
Sultan Sanjar, but also the unigueness of this monument (not only its structure but also its dual
internal decorative schemes and its exterior gdimm with the earliest mosaic faience in Iran);
present possible interpretations, such as Oljeitus intention to move Ali and his sons

* Shrine complexes: emphasize the growing popularity of shrines across the Islamic weld in t
14th century and the institutionalization of Sufism; describe advances in decorative techniques
seen particularly in shrines, such assaio faience, luster and lajvardina tiles

* Tomb tower at Bastam: describe the contineityhe tomb tower form from the Seljuq to the
llkhanid period, although with increased use of glazed tile decoration

Lecture8-2: The Timurids

Aim: To describe the monumentality ofrifiirid architecture and set the stégelater developments under the
Ottomans, Safivids, Mughals and Uzbeks

Required Readings:

Archnet Building StylesTimurid
Bernard OKane-rom Tents to Pavilions: Roy®lobility and Persian Palace Desjdas
Orientalis, 1993

Recommended Readings:

Lisa GolombekThe Gardens of Timur: New Perspectivésiqarnas 12, 1995

Monika GronkeThe Persian Court Between Palacd &ent: From Timur to Abbas In Timurid
Art and Culture: Iran and Central Asia in the Fifteenth Century. Golombek & Subtelny, 1992
Gulru NecipogluGeometric Design in Timurid/Turkmen éttitectural Practice: Thoughts on a
Recently Discovered Scroll and Its Late Gothic Parallel$jmurid Art and Culture: Iran and
Central Asia in the Fifteenth Century. Golombek & Subtelny, 1992

Thomas LentzDynastic Imagery in Early Timurid Wall Paintinglugarnas 10, 1993

Monument List:

Shah-i Zinda ComplexSamarkand, Uzbekistan




Bibi Khanum MosgqueSamarkand, Uzbekistan
Mosgue of Gawhar ShatMashad, Iran
Madrasa al-Ghiyasiyy&hargird, Iran

Ulugh Beg Madrase&Samarkand, Uzbekistan

Points to Stress:

* Historical background: describe the invasions of Timur and his building of a new capital at
Samargand using artisans captured on his campaigns

* Monumentality: stress the grandiosity of Timurs building projects and how his own grandeur
was linked to the immense size of his buildings (e.g. Bibi Khanum Mosque)

* Decorative techniques: explain how Iranian tilteghniques (e.g. tile mosaic) were transported
to Samargand through the captured artisans and how other techniques were developed (e.g. haft
rangi), using the mausolea of the Shah-i Zinda complex as illustrations

* Female patronage: stress the high status of Timurid royal women and their involvement in
architectural patronage.g. Shah-i Zinda, Mosque of Gawhar Shad)

* Court style: explain how developments undiénur coalesced into a court style under his
successors, primarily through thenkof the court architect Qarraal-Din Shirazi (responsible

for Mosque of Gawhar Shad and Madrasa al-Ghiyasiyya)

WEEK 9
Sultanate I ndia; The Uzbeks

L ecture 9-1: Sultanate India

Aim: To present the early Islamic architeetwf India, showing how the Turkic invaders of the Ghurid period and
their successors interacted with lotraditions and produced an inventivew style which set the stage for the
Mughal period to follow.

Required Readings:

Archnet Building StylesTuglugid, Bahmanid Sayyid Adil Shahi
Anthony Welch & Howard Cran&he Tughlugs: Master Builders of the Delhi Sultanate,
Mugarnas 1, 1983

Recommended Readings:

Anthony Welch Architectural Patronage and the Past: The Tughlug Sultans of Midligrnas

10, 1993

Robert HillenbrandTurco-Iranian Elements in the Medievaichitecture of Pakistan: The Case
of the Tomb of Rukn-i Alam at MultaMugarnas 9, 1992

Anthony Welch A Medieval Center of Learning in dila: The Haus Khas Madrasa in Delhi
Mugarnas 13, 1996

Mehrdad Shokoohy & Natalie Shokoofhe Architecture of Baha alib Tughrul in the Region
of Bayana, RajasthaMugarnas 4, 1987

Mehrdad Shokoohy & Natalie Shokoofhe City of Turquoise: A Preliminary Report on the
Town of Hisar-i FiruzaEnvironmental Design, 1985

Perween Hasaigultanate Mosques and Continuity in Bengal Archite¢cttgarnas 6, 1989
Mohammad Yusuf SiddicAn Epigraphical Journey to an Eastern Islamic L &hdgarnas 7,

1990

Mehrdad Shokoohy§asanian Royal Emblems and Their Reemergence in the Fourteenth Century
DeccanMugarnas 11, 1994

Anthony Welch, Hussein Keshani and AlexandrinBEpigraphs, Scripture and Architecture in
the Early Sultanate of DelHugarnas 19, 2002




Anthony Welch Hydraulic Architecture in Meieval India: The Tughlugg&nvironmental Design,
1985

Monument List:

Quwwat al-Islam MosqyéDelhi, India
Qutb Minart Delhi, India

Iltutmish Tomk Delhi, India

Shah Rukh-i Alam TombMultan, Pakistan
Ghiyas al-Din Tughlag TomtDelhi, India
Firuz Shah Tughlag Tomielhi, India
Kotla of Firuz ShahDelhi, India

Jami MosqueDelhi, India

Jami Masjid of GulbargaDelhi, India

Points to Stress:

* Historical background: outline the Islamic conquest of northern India and the history of the
Turkic dynasties known as the Sultanates

* Quwwat al-Islam Mosque: show how the Ghurid rulers symbolized their triumph by
demolishing and incorporating elements from Hindu and Jain temples, and how Indian araftsme
responded to the demands of their new patrons with corbelled domes and arches

* Qutb Minar: stress the similarities of this mornemhto other free-standir@hurid minarets and

its victory symbolism rather than its usefulness for the call to prayer

* Mausolea: explain how this form originating in Iran and Central Asia was adapted to Indian
materials and aesthetics through the use of sandstone and marble, and in some cases, Hindu or
Buddhist architectural elements (suchtesrailing at the tomb of Firuz Shah)

* Mosques: stress the originality and inventiveness of mosque architecture in Sultanate India, with
a variety of forms and specifically Indian elements

Lecture 9-2: The Uzbeks

Aim: To show how Timurid traditions ctinued to develop in the architectuof their often overlooked successor
states.

Required Readings:

Archnet Building StylesShaybanidJanid
Maylyuda Yusupovakvolution of Architecture of the Sufi Complexes in Bukh@uakhara: The
Myth and the Architecture

Recommended Readings:

Robert McChesney, Architecture & Narrative: The Khwaja Abu Nasr Parsa Shrina Part I:
Constructing the Complex and Its Meaning, 1469-168&arnas 18, 2001

Florian SchwarzBukhara and its Hinterland: The OasisBafkhara in the Sixteenth Century in
the Light of the Juybari CodeBukhara: The Myth and the Architecture

Robert McChesneBukharas Suburban Villages: Juandun in the Sixteenth CentuBuykhara:
The Myth and the Architecture

Monument List:

Kalyan MosqueBukhara, Uzbekistan

Complex of Baha al-Din NagshabanBukhara, Uzbekistan
Khwaja Zayn al-Din Mosque and Khangd&ukhara, Uzbekistan
Mir-i Arab MadrasaBukhara, Uzbekistan




Shir Dar MadrasaSamarkand, Uzbekistan
Tilla Kari Madrasa Samarkand, Uzbekistan
Nadir Divan Beg Khangah and MadraBaikhara, Uzbekistan

Points to Stress:

* Historical background: outlinthe emergence of the Uzbek suames of the Timurids (the
Shaybanids and Janids) and describe the increasing influence of Sufi orders, in particular the
Nagshbandi

* Bukhara: stress the moving of the capital tdkBara and the focus of Uzbek patronage on that

city, with the construction of khangqahs and madrasas in particular

* Samargand: describe urban development at Registan Square with the demolition of the khangah
of Ulugh Beg, the construction of the Shir Ddadrasa, and later the construction of the Tilla

Kari Madrasa

* Continuity from Timurids: emphasize the continuity of Timurid aesthetics in the structure and
tiled decoration of monumental buildings

WEEK 10
The Ottomans

Lecture 10-1: The Early Ottomans and the Age of Sinan

Aim: To show the development of the central-domed mosqgeehiaracteristic form of Ottoman architecture, in the
early Ottoman period up through its apex in the Selimiyye Mosque of Sinan.

Required Readings:

Archnet Building StylesOttoman

Bulend OzerThe Architect of Domed Mosques as a Master of Pluraliswironmental Design,
1987

Ulya Vogt-Goknil,Spatial Order in Sinans KulliyeEnvironmental Design, 1987

Gulru Necipoglu-KafadaiThe Suleymaniye Complex in Istanbul: An InterpretgtMngarnas 3,
1985

Recommended Readings:

Stephan Yerasimo&inan and his Patrons: Programme and Locafovironmental Design,

1987

Sevgi Akture Mimarbasi Sinan and the Building Policies of the Ottoman SEaiéronmental
Design, 1987

Inci Aslanoglu,Siting of Sinans Kulliyes in IstanbuEnvironmental Design, 1987

Robert OusterhouEthnic Identity and Cultural Appropriation in Early Ottoman Architegture
Mugarnas 12, 1995

Gulru NecipogluChallenging the Past: Sinan and the Competitive Discourse of Early Modern
Islamic ArchitectureMugarnas 10, 1993

Jale ErzenSinan as Anti-ClassicisMugarnas 5, 1988

Dogan KubanThe Style of Sinans Domed Structuyrigiigarnas 4, 1987

I.H. Gungor,The Dome in Sinans WorkEnvironmental Design, 1987

Enis Kortan,The Role of Sinans Work within the Urban Conjé&tivironmental Design, 1987
Michael RogersSinan as Planner: Some Documentary Evidefiedronmental Design, 1987
Gunkut Akin,The Muezzin Mahfili and Podalf the Selimiye in EdirneMugarnas 12, 1995
Zeynep Yurekli, A Building Between the Public and Private Realms of the Ottoman Elite: The
Sufi Convent of Sokollu Mehmed Pasha in IstanMugarnas 20, 2003

Aptullah Kuran,A Spatial Study of Three Ottoman Capitals: Bursa, Edirne, and Istanbul




Mugarnas 13, 1996

Alain Borie, Sinans Kulliyes: Architectural CompositigriEnvironmental Design, 1987

Pierre PinonSinans Kulliyes: Inscriptions into the Urban FapEovironmental Design, 1987
Filiz Ozer,The Complexes Built by SinaBnvironmental Design, 1987

Jale Erzenlmperializing a City: Istanbul of the Sixteenth Centigvironmental Design, 1987

Monument List:

Green MosqueBursa, Turkey

Uc Serefeli MosqueEdirne, Turkey

Sehzade Mehmet Mosgustanbul, Turkey
Suleymaniye Complexstanbul, Turkey
Rustem Pasha Mosqustanbul, Turkey

Sokollu Mehmet Pasha Mosqustanbul, Turkey
Selimiyye MosqugeEdirne, Turkey

Points to Stress:

* Historical background: Outline the emergence of the Ottomans as a major power, their conquest
of Constantinople, and their expansion through the reign of Suleiman the Magnificent

* Early Ottoman buildings: describe the central-domed mosques and religious complexes
(kulliyes) of Bursa and Edirne before the coast of Constantinople, stressing an ongoing

dialogue with Byzantine architecture

* Sinan: briefly outline his life and careeraackground presenting his buildings; stress the
inspiration of the Aghia Sophia and his determination to build a dome with a wider span; show the
structural development of his mosques from early examples such as Sehzade Mehmet to his
masterpiece, the Selimiyye; emphasise his roke@sirt architect and the exalted nature of his
patrons, with implications such as the procurement of highly desirable sites (e.g. the
Suleimaniyye), the use of multiple minarets in the imperial mosques, and his ability to procure
unusual and expensive materials (e.g. spolia from throughout the empire, or Iznik tiles); describe
how he worked with the topography of his siteg). the Suleimaniyye) or the density of urban

fabric (e.g. the Mosque of Rustem Pasha)

L ecture 10-2: Ottoman Architecture of the 17-18th Centuries and the Architectur e of the Ottoman Provinces

Aim: To outline the development of Ottoman architecture after Sinan up to the 19th century and to present a
selection of buildings from the Ottoman provinces Wwtghow how the imperialyde interacted with local
traditions.

Required Readings:

Ulku Bates Two Ottoman Documents on Architects in Egytigarnas 3, 1985
Doris Behrens-Abouseifirchitecture of the Ottoman Periodlamic Architecturein Cairo, 1989
Lucienne Thys-Senocakhe Yeni Valide Mosque Complex at EmingiMugarnas 15, 1998

Recommended Readings:

M. Tarek SwelimAn Interpretation of the Mosque of Sinan Pasha in Chumarnas 10, 1993

Cigdem Kafescioglu, In the Image of Rum: Ottoman Architectural Patronage in Sixteenth-Century
Aleppo and Damascubkjugarnas 16, 1999

Doris Behrens-Abouseif,Hle Takiyyat Ibrahim al-Kulshani in CajrMugarnas 5, 1988

Andre RaymondThe Rab: A Type of Collective Housing in Cairo During the Ottoman Period,
Architecture as Symbol & Sdlf-ldentity

Ruba Kanaan, Wagf, Architecture, and Polit8alf-Fashioning: The Construction of the Great
Mosque of Jaffa by Muhammad Aga Abu Nabbdtgarnas 18, 2001

Michael Kiel, The Quatrefoil Plaim Ottoman Architecture Reconsidered in the Light of the




Fethiye Mosque of Athendjugarnas 19, 2002

Aptullah Kuran,Form & Function in Ottoman Building Complex&swironmental Design, 1987
Maurice CerasiThe Commerce of Forms & Types Betwedha West and the Ottoman East from
the 16th to the 18th Centyrfgnvironmental Design, 1999

Monument List:

Sultanahmet Mosqguiéstanbul, Turkey

Yeni Valide ComplexIstanbul, Turkey
Nuruosmaniye Complexstanbul, Turkey

Dome of the Propheferusalem

Mosque of Sinan Bash®amascus, Syria

Sinan Pasha Mosqu€airo, Egypt

Mahmud Pasha Mosqu€airo, Egypt

Abd al-Rathman Katkhuda Sabil-KuttaBairo, Egypt

Points to Stress:

* Background: address issues of supposed Ottoman decline after the reign of Suleiman the
Magnificent and issues relating to the centre/periphery dialogue between Istanbul and the Ottoman
provinces

* Late Ottoman architecture: show the continuiitglity of Ottoman forms after Sinan with the
Sultanahmet Mosque and the Yeni Valide Complex; show how the late Ottomans incorporated
growing European influence into their architecture with the Nuruosmaniye Complex

Dome of the Prophet: show how the Ottomans invested substantial resources in restoring
important Islamic monuments in provincial cities

* Mosque of Sinan Basha: explain how the Ottoman imperial form was manifested in Damascus

* Cairo: explain how the Ottoman imperial formeracted with Mamluk traditions in Cairo, with
Mamluk elements at times more pronounced (e.g. Mahmud Pasha Mosque) and a balance between
Mamluk and Ottoman elements achieved at other times (e.g. Sinan Pasha Mosque)

WEEK 11
The Safavids

Lecture 11-1: Safavid Religious Architecture

Aim: To show the development and continuity of Iranianiticts in the religious architecture of the Safavids as
well as introducing innovations in urban planning under Shah Abbas II.

Required Readings:

Archnet Building StylesSafavid
Robert McChesneyour Sources on Shah Abbass Building of IsfahMamarnas 5, 1988

Monument List:

Maydan-i Shahlsfahan, Iran

Mosque of the Shaltsfahan, Iran

Mosque of Shaykh LutfallaHsfahan, Iran

Shrine of Shah Nur al-Din Nimatullah Valsfahan, Iran
Madrasa Madar-i Shalksfahan, Iran

Points to Stress:



* Historical background: outline the history of the Safavid dynasty, emphasizing their institution

of Shiism as the state religion of Iran and urban planning and the development of commerce under
Shah Abbas |

* Maydan-i Shah: describe the layout of the square and the reasons behind its development; read
admiring quotes from European visitors such as Chardin

* Mosque of the Shah: show traditional Iranian elements such as the high pishtaq and the four-
ivan plan; describe the development of tiled decoration; show how the architect adjusted the
mosque to face the gibla and to open directly onto the Maydan-i Shah

* Mosque of Shaykh Lutfallah: describe the unusual layout, the elaborate decoratidre and t
ambiguous purpose of this building

* Complexes: show continuing Safavid interest in patronizing both shrines airdsaa

complexes

Lecture 11-2; Safavid Secular Architecture

Aim: To give a fuller picture of the Maidan-i Shah specifically and Safavid architecture generalgubingpon the
palaces of Isfahan and other secular buildings.

Required Readings:

Sussan Babai&hah Abbas I, the Conquest of Qandahar, the Chihil Sutun, and Its Wall
Paintings Mugarnas 11, 1994

Gulru NecipogluFraming the Gaze in Ottoman, Safavid, and Mughal Pglace®rientalis,
1993

Recommended Readings:

Wolfran Kleiss,Safavid Palace#rs Orientalis, 1993

Willem Floor, The Talar-i Tavila or Hall dstables, a Forgotten Safavid Palddagarnas 19,
2002

Mahvash AlemiUrban Spaces as the Scene for the Ceremonies and Pastimes of the Safavid
Court, Environmental Design, 1991

Mahvash AlemiDocuments: The Safavid Royal Gardens in , S&wironmental Design, 1998

Monument List:

Ali Qapuy, Isfahan, Iran

Chihil Sutun Isfahan, Iran

Hasht Beheshisfahan, Iran

Chahar Baghisfahan, Iran

Allahverdi Khan Bridgelsfahan, Iran
Khwaju Bridge Isfahan, Iran
Hammam Ganj-i Ali Khanlsfahan, Iran

Points to Stress:

* |sfahan palaces: describe the architecture armltagf the palaces andWwdhey fit into Shah

Abbas plans for his capital; describe how the various palace buildings were used; emphasize the

significance of the views over the Maidan-i Shah from the Ali Qapu; describe the decoration of the
palace interiors and its significag, particularly the wall paintgs; discuss Persian gardens and

how the Chahar Bagh fit into the overall scheme for Isfahan

* |sfahan bridges: emphasize Safavid interest in promoting commerce, the founding of New Julfa,

and the network of caravanserais built across Iran

* Hammam Ganj-i Ali Khan: show the Maidan of Ganj Ali Khan in Kerman as a smaller version

of the Maidan-i Shah built by a loyal retainer of the shah

WEEK 12



The Mughals

Lecture 12-1: Mughal Tombs and Funerary Gardens

Aim: To present the diversity of imperial Mughal funerarghitecture, including thieuildings viewed as Mughal
masterpieces, and their garden settings

Required Readings:

Archnet Building StylesMughal

James DickieThe Mughal Garden: Gateway to Paradiagarnas 3, 1985

Michael BrandOrthodoxy, Innovation and Revival: Considerations of the Past in Imperial
Mughal Tomb ArchitectureéMugarnas 10, 1993

Recommended Readings:

Glenn Lowry,Humayuns Tomb: Form, Function & Meaning in Early Mughal Architegture
Mugarnas 4, 1987

Monument List:

Humayun TombDelhi, India

Akbars Tomb Sikandra, India
Mausoleum of Itimad al-Daul#gra, India
Tomb of Jahangjir*

Taj Mahal ComplexAgra, India

Tomb of Aurangzeb**

Points to Stress:

* Historical background: outline the conquest of India by Babur and the careers of the Mughal
emperors through Aurangzeb

* Funerary architecture: emphasize the diversity of Mughal tombs and the varying influences
which were more important in some buildings than others (e.g. Timurid versus Indian traditions);
stress variety and treat the monuments individually rather than leading in a linear progression to
the Taj Mahal

* Timurid influences: double domes on high drums, ivans, radial symmetry

* Indian influences: chatris, aof marble and red sandstone

* European influences: pietra dura

* Innovations: compromises between a desire for an open, simple burial on the part of several
emperors (Babur, Akbar, Jahangir, Aurangzei the desire of his successors to build a
monumental structure

* Gardens: show how the Timurid garden prototype developed in Mughal India, stressing paradise
symbolism and how this fitted with funerary architecture

Lecture 12-2: Mughal Mosques and Palaces

Aim: To present a fuller picture of Mughal architecture tmplement the more famous imperial tombs discussed in
the previous lecture.

Required Readings:

Ebba KochMughal Palace Gardens from Babur to Shah Jahan (1526; Mddrnas 14, 1997
William Klingelhofer, The Jahanqiri Mahal of the Agra FoBxpression and Experience in Early




Mughal ArchitectureMugarnas 5, 1988
Catherine AsheiSub-Imperial Palaces: Pow&rAuthority in Mughal Indiga Ars Orientalis, 1993

Recommended Readings:

Ebba KochDiwan-i Amm and Chihil Sutun: The Audience Halls of Shah JaMaarnas 11,
1994

Catherine AsheBabur and the Timurid Char Bagh: Use & Meanitigvironmental Design,
1991

Alina MacNeal,The Stone Encampmetiinvironmental Design, 1991

Ebba KochThe Zahara Bagh (Bagh-i Jahanara) at Agr&ironmental Design, 1986
Elizabeth MoynihanThe Lotus Garden Palace of Zahir al-Din Muhammad Ba¥ugarnas 5,
1988

Wayne BegleyFour Mughal Caravanserais Built during the Reigns of Jahangir & Shah Jahan
Mugarnas 1, 1983

Kiyo lizuka, Shah Jahans Concept of Town Planning in DE&lwironmental Design, 1991

Monument List:

Agra Fort ComplexAgra, India

Moti Mosque (Agra)Agra, India
Fatehpur Sikri Palace CompleXgra, India
Red Fort ComplexAgra, India

Lahore FortLahore, Pakistan

Badshaahi Mosquyé.ahore, Pakistan
Shalimar Gardenst ahore, Pakistan

Points to Stress:

* Gardens: emphasize thepartance of gardens not just fonrary architecture, but also as

royal encampments or extensions of palaces and as symbols of sovereignty

* Palaces: outline the historical particularitieglod construction of each of the major palaces;
emphasize the general lack of functional specififdtyspecific parts of palaces; describe the
development of court rituals and how tleeshan ritual affected palace design; outline Timurid

and indigenous elements in palatial architecture and decoration

* Mosques: outline general developments in Mughal mosque architecture; describe how mosque
design related to palace design and ritual

WEEK 13
The 19-20th Centuries

Lecture 13-1: The 19th Century

Aim: To show some of the ways in which Islamic amttiire was affected by intensive contact with Europe
through a selection of monuments from Turkey, Egypt and Iran.

Required Readings:

Archnet Building StylesQajar
Mohammad al-Asadlhe Mosque of Muhammad Ali in CajrMugarnas 9, 1992
Mohammad al-Asadlhe Mosque of al-Rifai in Cairdugarnas 10, 1993

Recommended Readings:

Michele BernardiniThe Impact of Sinan on Turkish RevivalisBnvironmental Design, 1987




Maurice Cerasil.ate Ottoman Architects and Master Builddvikigarnas 5, 1988

Massimo AmodeiTunis 1860-1930: The Formation of a Colonial To&nvironmental Design,

1984

Beatrice St. Laurent and Andras Riedlmayrestorations of Jerusalem and the Dome of the Rock
and Their Political Significan¢&ugarnas 10, 1993

Klaus KreiserPublic Monuments in Turkey and Egypt, 1840-19¥6garnas 14, 1997

Monument List:

Dolmabahce Palace Compldstanbul, Turkey
Nusretiye Mosquelstanbul, Turkey
Muhammad Ali MosqueCairo, Egypt

al-Rifai Mosque Cairo, Egypt

Sahn-e AzadeMashad, Iran

Golestan Palace**

Points to Stress:

* Historical background: briefly outline the main political events of the 19th century, emphasizing
increasing European influence and the beginnings of colonization, and the reactions of the major
powers of the Islamic world, the Ottomans and Qajars

* Turkey: show how European influence and Ottoman traditions combined in the Ottoman
Baroque style (Nusretiye Mosque) and the atmompletely Westernizing style of the

Domabahce Palace

* Egypt: show how the de facto independence of Egypt from Ottoman rule was asserted)by usi
the imperial Ottoman style in the Muhammad Ali Mosque; explain how Western influence and
Egyptian (e.g. Mamluk) traditions combined in the al-Rifai Mosque

* [ran: show how Western influence combinethairanian traditions in the Golestan Palace;
emphasize Qajar interest in patronage of Shiitmes with the Sahn-e Azade at the shrine of

Imam Reza

Lecture 13-2: The 20th Century

Aim: To show the important debates and arguments that have sought to define the greatest legdity of Mu
civilisations; its art and architecture. The most importdthese debates has taken place over the past twenty-five
years in seminars organised by #ga Khan Award fo Architecture.

Required Readings:

Shiraz Allibhai (ed)]slamic Architecture: A Debate in Seven Papi804

Dogan Kuban. 198%ymbolism in its Regional and Contemporary Confgxhitecture as
Symbol and Self-l1dentity, 1980

Mohammed Arkounislamic Culture, Modernity, Architecturdrchitectural Education in the
Islamic World, 1986

Mohammed Arkounislamic Cultures, Developing Societies, Modern ThouBRpressions of
Islamin Buildings, 1990

Recommended Readings:

Mohammed ArkounThe Aga Khan Award as a Process of Thinking. Legacies for the Future:
Contemporary Architecture in Islamic Societies, 1998

James Steel@, Search for MeaningArchitecture for Islamic Societies Today, 1994

1995 Award Master JurRelevance, Excellence and Other Critefischitecture Beyond
Architecture, 1995

Seyyed Hossein NasFhe Contemporary Muslim and thechitectural Transformation of the
Islamic Urban EnvironmenToward an Architecture in the Spirit of Issam, 1978




Panel Participant€ommentaryToward an Architecture in the Spirit of ISlam, 1978

Monuments List:

Hajj Terminal Jeddah, Saudi Arabia

Mosque of the Grand National Assemifnkara, Turkey

Institut du Monde AraheParis, France

Alliance Franco-SZnZgalais&aolack, Senegal

Corniche MosqueJeddah, Saudi Arabia

Great Mosque of Riyadh and the Old City Center Redevelopr@anti Arabia
Inter-Continental Hotel and Conference Cendecca, Saudi Arabia
Kaedi Regional HospitaKaedi, Mauritania

Menara MesiniagaSelangor, Malaysia

Grameen Bank Housing ProjeBangladesh

Kampung Improvement Progradakarta, Indonesia




